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word about 
NCO electric ilns 


Ey 
a i \ 
These Amaco Kilns 
ore great! Depend- 
; able .. . just like the manv- 


facturer who has been in 
business over 40 years. Amaco 
ceramic engineers designed 
21 models. Some are top 





loaders, others front loaders. 
Some have a maximum tem- 
perature of 2000° F., others 
2300° F. and 2350° F. All of 
them bear the UL label of 
Underwriters’ Laboratories, 














Inc. certifying their safety as 
complete firing units. Elements 
ore long-life Kanthal A-1 wire 
—the best! 


Request the 56-page catalog 
“Amaco Pottery and Metal 
Enameling Supplies and Equip- 





ment” for illustrations, prices 
and electrical specifications. 
Send for it now! 


american art clay company - 4719 w. 16th st. - indianapolis 24, indiana 


manufacturer of kilns + wheels - clays + glazes + ceramic supplies 

















MEMPHIS BRAND 


White Cone 05 











°S 


Packed in 12!/2 Pound Plastic Bags — Four Bags to a Shipping Carton — De-Aired 


25 LBs. $ .0O8 PER LB. 
50 Les. .O7 PER LB. 
100 Bs. .O6 PER LB. 
500 Less. O5 PER LB. 
1000 Bs. .O4 PER LB. 
2000 LBs. $75.00 PER TON. 


All Prices Plus 5% Packing Charge 


HOUSE OF CERAMICS, » 


2481 Matthews, Memphis 8, Tenn. FA 4-1806 - 3.4267 
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new from MAYCO 
Matt Crackles... |. 


@ Your MAYCO dealer has them now — the 
exciting new MAYCO Matt Crackles! Brush 
them on — fire at Cone 06 — results are 
exquisite! The tracery of random crackle 
lines accents the form of the object, 
harmonizes with the satiny matt finish. 

In four outstanding colors: 


WHITE « PINK ¢ MINT GREEN *« WILD HONEY a, 








AT MAYCO Dealers Everywhere Traditional Buddha shows lovely 


MAYCO COL OR S pattern of MAYCO Matt Crackle 


10645 Chandler Boulevard North Hollywood, California 


America's Finest Colors | 


ladies 


POTTER'S WHEEL 


i TRAY—THREE COATS OF VITRE- 
OUS PORCELAIN ENAMEL-——-WATER 
TIGHT — EASY TO CLEAN — 
SHELF AT REAR. 


a HEAD — TWELVE INCH — RE- 
INPORCED. CAST ALUMINUM 
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DEALERSHIPS AVAILABLE 














For Better 
More Consistent 
ional Results 


@ seat — ROomY — CONTOURED 
FOR COMFORT—LEATHER COV- F 
ERED — ADJUSTABLE FOR I 
HEIGHT. 7 
W SHAFT—ONE PIECE—HYDRAUL- Weight 250 pounds—Price FOB 


an Gen ane ©6laiten, Uidiigen G09020— ‘ 


TOLERANCE TO PLUS OR MINUS Crating charge $8.50 I 
- 002. 


Bree — sun arene —euce. persian, omen sernmes 11 © Starndard Pyrometric 


TRICALLY WELDED CONSTRUC- 
— a FINISH — THE TRAY BRILLIANT 


@ BEARINGS — SHAFT IN SELF YELLOW — THE FRAME IN AT- 
ALIGNING BALL BEARING SUS- TRACTIVE MAT BLACK. 
THE MOMENT you sit at the new Foster Potter’s Wheel—you get 
the feeling that now, for the first time, you did not have to com- 
promise—you know you are working with the finest tool a pottery 


craftsman can have—a complement to the best work of the serious 
artist—expert aid for the novice, amateur and student. 





Your unique sitting position at the Foster Wheel permits you to Orton cones are your guide to more uniformly 
work in an equilibrant posture that is relaxed, restful and allows fired ware. Here is a leaf from industry’s book 
Ge chnet Gaetan 68 Ce Sends end enee. that you can use. For complete details on this 
The rugged massive construction of the Foster Wheel is far superior economical control method see your dealer or 
to the heaviest d ds of tant wear and use. It alone meets all . 





standards of both artist and engineer. write direct. 


Request your free copy of ‘Properties and Uses of Pyrometric Cones’ 


« 
r ovi r © e r e m E € & The Edward Orton, Jr. Ceramic Foundation 
7466 Fenton + Dearborn, Mich. » Phone Logan 3-2905 1445 Summit Street Columbus 1, Ohio 
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ge | ee Ore eer Cee err ere 6 
Answers to Questions 8 
Itinerary 9 
Suggestions from Our Readers 13 
Dig That Crazy Clay by Audrey Oaks 14 
CM's Pic of the Month 16 
Hollow Building by the Strip Method by Edris Eckhardt 17 
Kiln-Formed Glass: Large Projects by Kay Kinney 22 
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Marc Bellaire Demonstrates: ‘Rolled-On" Texture 28 
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ON OUR COVER: “William,” the Egyptian ceramic hippopotamus 
that has long been a favorite with visitors to the Metropolitan 
Museum in New York, is the first subject in CM's new monthly 
feature, Picture Parade (page 37). Intended primarily for use ip 
the classroom, the new series will present outstanding examples 


of both historical and contemporary ceramic work. 


Editor Thomas Sellers 
Art Director Joe Schmidt 
Business Manager Spencer L. Davis 
Advertising Production Betty Owen 


Circulation Mary Rushley 


Advisers and Special Contributors: F. Carlton Ball; Mare Bellaire; 
Kathe Berl; Phyllis Cusick; Edris Eckhardt; John Kenny; Kay Kinney; 
Zena Holst; Karl Martz: Ken Smith; Don Wood. 


Western Advertising Representative: Joseph Mervish, 6716 Gentry Ave. 
Box 3115, North Hollywood, Calif. TRiangle 7-7556 


Copyright 1961 Professional Publications, Inc. 
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OF CRAFT SUPPLIES 


Enamel powders 
Hotpack Kilns 

Dremel power tools 
Jewelry findings 

Steel and copper shapes 
Tools and accessories 
Decorating materials 
Enameled tiles 

Paasche spraying equipment 
Liquid enamels 

L & L kilns 

Firing tools 

Copper Cat jewelry kits 





This big, new, fully-illustrated catalog includes a com- 
plete line of materials and equipment for enameling, ceramics, 
and other crafts. Whether you’re a hobbyist, professional, 
teacher or student, you'll find everything you need . . . select 
and order at your leisure from one complete source. Take 
advantage of convenience, fast shipment, and attractive low 
prices. You'll find over 200 enamel colors listed, more than 
50 jewelry items, an outstanding selection of copper trays, 
bowls, and free form pieces. 


SEND FOR YOUR FREE COPY NOW! 





Thomas C. Thompson Co. Dept. CM 
1539 Deerfield Road — Highland Park, Ill. 


Please send your free catalog of enameling and 
craft supplies. 


NAME__ eae Ore ee ae? 


ADDRESS_ 














Reward 


An Invitation To 


TEACHERS 


Sena for free literature on 
REWARD’S famous line of 
ceramic colors and glazes @ & 
products that have been prov- 
ed through years of use in 
schools from coast to coast & 


Our qualified staff, modern 
plant, and product research pro- 
gram assure you of the finest 
quality products for the class- 
room ™ Send us a note now on 
your school letterhead and we'll 
rush information to you on RE- 
WARD’S easy-to-use, reliable ce- 
ramic colors and glazes @ 


Reward 





CERAMIC COLOR MFRS., INC. 


NEW ADDRESS 
6811 Washington Bivd. 


Baltimore 27, Maryland 


6 








Share your thoughts with other CM readers—be it quip, query, comment, or advice, 
All letters must be signed, but names will be withheld on request. 
Address: The Editor, Ceramics Monthly, 4175 North High St., Columbus 14, Ohio. 


SENSE OF HUMOR 
# Thanks and thanks again for the beau- 
tiful write-up and space you gave to our 
League show (June 1961 CM). I know 
that all of the members join me in en- 
thusiasm and gratitude for your coverage 

This gives me a chance to let you know 
how hilariously funny was F. Carlton Ball’s 
article, ““Making a Frit.” I laughed until 
I literally cried. Ceramists seem to be aw- 
fully serious people usually, but he broke 
the humor barrier. Congratulations to him! 
And though I do no enameling, I read 
Kathe Berl’s articles just as carefully as 
though I did. She, too, has a delightful 
sense of humor. 

All in all, we think your 


pretty wonderful and I, for one, find no 


magazine is 


objections. I'm always able to find some- 
thing to enjoy 

Mary BLAKLEY 

Ceramic League of Miami 


Miami, Fla 


DEAR MR. BALL: 

# I take this opportunity to thank you 
for your excellent articles in CERAMICS 
MontTHLty. They are making better potters 
of us and, I hope, more intelligent purchas- 
ers of those who become 
instead of creators 


‘“‘appreciators” 


LILLIAN NOBLE 
Nebraska City, Nebr 


sos 


#~ “S O S!” I have not received my 


Ceramics MoNTHLY magazine for the 

month of July and am very heartsick over 

it. Please check and see what has gone 
wrong! 

GeorGe J. MARTIN 

New Orleans, La 

CM does not publish during July and 


August!—Ed. 


CAN'T LIVE WITHOUT CM 


_ 


# Enclosing subscription for another year 
pot-wise) without it. CM 
keeps you up-to-date on what is going on 
around you (whether you approve or not 


. .can’t live 


and gives you a goal to aim for. I read 
it all, including the ads, and glean much 
information. 
The improvements I would like to see 
are: 
1. The Pic of the Month in color for a 
permanent collection. 
2. Booklets of continued articles by Carl- 
ton Ball and Karl Martz. 
3. How-to articles on children’s work, ‘‘off- 
the-beaten-path” potters and “‘out of the 
way” potters. 
Keep up the good work. 
Mrs, N. McLeop 
Langley, B.C 


WIDER UNDERSTANDING 

# I enjoy everything in CM, no matter 
if it is earthenware, enamel, glass or stone- 
ware. We make only wheel-thrown stone- 
ware pottery, but your other articles are 
appreciated very much for they give us 
a wider understanding of everything to do 
with the kiln 
use what we learn 


Some day I know we will 


M. McLermMan 
Gilman Pottery Studio 
\ ictoria B.C 


SEVEN YEARS WITH CLAY 
+ As I renew my subscription I would 
like to express my thanks for such a nice 
magazine. I've had seven years “‘with clay’ 
and have enjoyed the many things I made 
in low-fire clay. Now I'm working with 
stoneware, glazes and the wheel. Perhaps 
another five years will inspire an interest 
in China painting 
Please keep the show news coming ou 
way. I’ve enjoyed many local shows that 
I otherwise would have missed 
Mrs. RaLtpH CLENDENIN 
Valparaiso, Ind 


COMMUNITY SERVICE 
+ Your 


dinar y 


April issue was out of the or- 
There were pages and pages that 
Among 
other things, you had an article that ex- 
from the 
Smithsonian Institu- 


seemed written “‘just for me.” 


plained how to get exhibits 


“The 


tion’s Traveling Exhibits” 


Smithsonian 
This alone was 
a great revelation. Having discussed this 
with the local public library, I've gotten 
them interested. I've also discussed this 
with the incoming PTA 
they need more information. If each of the 
local chapters of the PTA could afford 
to rent one exhibit, the Smithsonian would 


president and 


be seen by Fanwood 
All in all, you managed to go far be- 
yond the studio area and start a com- 
munity thinking. Congratulations! 
K. Lomnetu CuisHo_M 
Fanwood, N.J 


THANKS FOR SHOW TIME 

# The Board of the Memphis Branch of 
AAUW met last Friday and started making 
plans for the next Mississippi River Craft 
Show, which will be in 1963 since it is a 
Biennial event. Since the June CM _ issue 
was devoted mostly to shows, we were so 
glad you could include the story of our 
show We 
wonderful publicity you gave our show 
We attribute a lot of the success of the 
wonderful 


thank you so much for the 
! 


show to such cooperation as 
yours! 

Jutta C. CrensHAW 

Memphis, Tenn 


v 


Continued on Page 38 
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Kilns 


superior design for the practical craftsman 


Whe 


Skutt & So 








automatic shutoff 

Safe, sure and fool-proof, the ingenious Daw- 
son 'Kiln-Sitter" is built-in each kiln for perma- 
nent alignment and reliability. 


controlled cooling 

Draftless Skutt Kilns feature radiant cooling, 
automatically lowering the temperature rapidly 
and with complete safety ... quickly through 
the tolerant ranges, carefully through the 
brittle ranges. 


ease of maintenance 

Rust-free, dust-free, encased entirely in stain- 
less steel. A// parts are easily replaceable by 
owner or handyman. 


light in weight 

You gain economy in shipping and ease of 
handling at no sacrifice of quality, capacity or 
durability. The heaviest sections of a Skutt 
Kiln can be lifted by one person. 


MODEL 181 (shown at right) 


MODEL 181 Porcelain-Stoneware kiln, 2.63 cu. 
ft. firing chamber, 1714’’ across, 18’ deep, with 
all SKUTT features only $185.00... shipping 
weight 150 Ibs. Blank ring ($22.00) can be in- 
serted for 22%’’ chamber depth giving 3.3 cu. 
ft. for firing to Cone 01. Fully U.L. Approved. 





For classroom, studio or hobby 
shop, SKUTT KILNS are custom- 
engineered, precision-manufac- 
tured with the working ceramist 
in mind. Compare SKUTT KILNS 
with others. You'll find no other 
professional equipment combines 
so many elements of superiority. 


(below) 


SKUTT ELECTRIC WHEEL 
$192.00 


variable speed, % h.p., permanently 
lubricated, fully portable, 
rugged and trouble-free. 











Write for more information about these outstanding Skutt products for ceramists. 


Neff SeudteSons 2618 S.E. STEELE STREET, PORTLAND 2, OREGON 
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TROPICAL 
FLORIDA 
IN CLAY 


THIRD ANNUAL 
Central 
Florida 


Ceramic Show 


ORLANDO, FLORIDA 
October 27, 28, 29 





For Exhibit Information 


Write: Show Chairman 
Box 11011 Coytown Station 
Orlando, Florida 
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uestions 


Conducted by the CM Technical Staff 


e I made some planters out of a red-firing clay that I got 
from a tile and brick plant. I didn’t glaze the pieces, or intend 
to do so. However, a white substance appeared on the surface 
of the fired pieces after the bisque fire, and now I'll have to 
glaze the pieces to cover this unsightly effect. Can you tell me 
if this trouble can be avoided in future work with this clay? 
—M.V., Wheeling, W. Va. 

The white coating is called ‘‘scumming,” and usually is 
caused by some soluble chemicals present in the clay. It can be 
prevented by adding about 2% by weight of barium carbonate 
to the dry clay and mixing it very thoroughly before adding 
the water. 


@ Can you give me a simple explanation of the differ- 
ence between oxidation and reduction firing? I have read some 
explanations of this in text books on ceramics, but I seem to 
become more confused instead of less.—R.A., Decatur, Ala 

Oxidation firing is what we refer to as normal firing. That 
is, plenty of air circulates through the kiln to supply enough 
oxygen for the proper oxidation of all the materials. Reduction 
firing means creating a deficiency of oxidation in the atmosphere 
The result is unburnt carbon which “reduces” the ingredients 
in the ware and creates special coloring effects. In a gas kiln 
the burners are adjusted to create an excess of gas and a 
deficiency of air; in an electric kiln, smoke or gases are intro- 
duced into the kiln to drive out the air and in this way produce 
a reducing atmosphere. 














Now is the time to learn just how wonderful a 
ceramic color can be. Ceramichrome has the “built- 
in” difference that means finer results..... time 
after time! Ceramichrome products are formulated 
to fit most clay bodies and will fire successfully from 
cone 06 to as high as cone 6. They will respond to any 
method of application . ... brushing, spraying, or 
dipping ..... they cover smoothly, and will not chip 
or flake. There are over 200 colors and textures 
available, including underglazes, glazes, antiques 
and specialty products. 


Write today for complete information. Please 
indicate your interest in ceramics ..... whether 
followed as a hobby or whether you are teaching in 
a school ceramic program. 





CERAMICHROME INC., Dept. CM-6, 15215 South Broadway, Gardena, Calif. 
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Fiienay 


Send show announcements early— 


WHERE TO SHOW: three months ahead of 
entry date. WHERE TO GO: at least six 
weeks before opening. 





WHERE TO SHOW 


*national competition 


ARIZONA, PHOENIX 

September 30—October 14 

Arizona’ Designer-Craftsmen exhibition 
will be held at the Heard Museum. For 
information, write: Maurice K. Gross- 
man, Art Department, University of Ari- 
zona, Tucson. 


FLORIDA, CORAL GABLES 

October 8—29 

Eleventh Annual State Craft Exhibition, 
sponsored by the Florida Craftsmen, will 
be held at the Joe and Emily Lowe 
Art Gallery. The show is open to mem- 
bers, and to non-members upon payment 
of membership. Media include ceramics, 
glass, enamel and sculpture. Jurors are 
C. Clay Aldridge, William Straight and 
Robert Willson. Some pieces from. this 
show will be selected for inclusion in the 
Circuit Show. Entry blanks and fee due 
by Sept. 11; work will not be received 
later than September 23, For information 
and entry blanks, write: Philip C. Holler, 
Secretary, Route 6, Box 120, Jackson- 
ville 7, Florida. 


KANSAS, LAWRENCE 

October 29—November 26 

Kansas Designer-Craftsman Show, spon- 
sored by the Department of Design at 
the University of Kansas, will be held 
at the Union Building. Eligible: Resi- 
dents and ex-residents (6 months) of 
Kansas and residents of Kansas City, 
Missouri. Categories include ceramics, 
sculpture, enamel, stained glass and mo- 
saic. Prizes amounting to $1000; Jury; 
$3 Entry Fee. Write: Marjorie Whitney, 
Department of Design, University of 
Kansas. 


MICHIGAN, GRAND RAPIDS 
November 20 

West Michigan Artists Show is open to 
Michigan artists and includes all craft 
media. Information and entry forms may 
be obtained by writing the Grand Rapids 
Art Gallery, 230 Fulton St. East. 


MISSOURI, ST. LOUIS 


September 26—October 17 


First Annual Crafts Exhibition of the 
newly-formed Missouri Chapter of the 
American Craftsmen’s Council is open to 
all Missouri artist-craftsmen. Categories 
include ceramics and ceramic sculpture, 
glass, enamel and jewelry. Jury; Prizes. 
Deadline for receipt of work is Septem- 
ber 15. For additional information and 
entry blanks, write: Missouri Craft Ex- 
hibition, People’s Art Center, 3657 Gran- 
del Square, St. Louis 8. 


NEW YORK, BINGHAMTON 
October 8—November 5 


Regional Art Exhibition, open to artists 
residing within an 80-mile radius of Bing- 
hamton, will be held at the Roberson 
Memorial Center. Media include sculp- 
ture. Entry fee; Prizes. Entries due from 
September 1—24. Write: Mrs. Keith 
Martin, Roberson Memorial Center, 30 
Front St., Binghamton. 


SEPTEMBER, 1961. . 


OHIO, COLUMBUS 

March 2—April 2, 1962 
Designer-Craftsmen of Ohio, a competi- 
tive exhibition open to craftsmen work- 
ing in Ohio, is sponsored by the Beaux 
Arts Club and the Columbus Gallery of 
Fine Arts. All media; Cash Awards. 
Juror: David Campbell. For information, 
write: Marijo Browne, Columbus Gal- 
lery of Fine Arts, Columbus 15. 


CALIFORNIA, SAN FRANCISCO 
September 16—17 

The Western Ceramic Hobby Show, to 
be held at the Jack Tar Hotel, will féa- 
ture a competitive hobbyist display and 
ceramic workshops. The show is spon- 
sored by the Ceramic Associates of Cen- 
tral California. 


FLORIDA, ORLANDO 

October 27—29 
*Third Annual Central Florida Ceramic 
Show, sponsored by the Ceramic Society 
of Orlando, is an open competition. For 
information, write Show Chairman, Box 
11011, Coytown Station, Orlando. 


IOWA, DAVENPORT 
October 21—22 
“Ceramic Panorama,” sponsored by Mar- 
gray’s Ceramic Studio, features exhibits 
and demonstrations of ceramics, glass, 
copper enameling and other kiln-fired 
craft. No judging. For information, write: 
Margaret Gehbauer, 2311 Arlington Ave., 
Davenport. 


IOWA, DES MOINES 

September 16—17 
Fall Ceramic Show, at the American 
Legion Hall in Highland Park. 


LOUISIANA, NEW ORLEANS 
October 14—15 
*Dixie All-States Ceramic Show, spon- 
sored by the New Orleans Recreation 
Department, at the John P. Lyons Cen- 
ter, 624 Louisiana Ave. Hobby com- 
petition. Awards. For information and 
entry blanks, write: Mrs. Berniece Sa- 
brier, Show Chairman, 624 Louisiana 
Ave., New Orleans. 


MASSACHUSETTS, BOSTON 
September 15—17 

Fourth Annual New England Ceramic 
Show, sponsored by the New England 
Chapter, Ceramic League, Inc., will be 
held at Horticultural Hall. Displays, 
demonstrations and amateur competition. 
For information, write Paul Anderson, 
Show Director, 65 Middle St., Woburn, 
Mass. 


NEBRASKA, GRAND ISLAND 
September 23—24 

Third Annual Ceramic Show sponsored 
by the Central Nebraska Ceramic As- 
sociation, at Fonner Park Auditorium. 
For details and entry blanks, write: Mr. 
C.F. Hoffman, P.O. Box 483, Grand 
Island. 


OHIO, AKRON 

October 27—29 
The Ninth Annual Akron Mud Hen Ce- 
ramic Hobby Show, to be held at the 


Continued on Page 10 
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OF SEATTLE 


We Make It Possible For 
Anyone To Own A Perfect 
Production Kiln With Our 
Famous Pre-Cut Kiln Kits 





Bricks mitered, grooved, and drilled; 
every part, right down to the last nut 
and screw, included. With blueprints, 
and concise building and firing instruc- 
tions. . . . Order from this ad or write 
for detail sheet. 





Kits 
Pottery Hi-Fire 
12”x12"x13!/.” deep $ 58.95 $ 62.50 
18”x18"x18” deep... 92.50 99.50 


24''x24"x18" deep... 149.50 160.00 
24""x24""x22'/2” deep 165.00 175.00 
24''x24""x27” deep... 185.00 195.00 


ALL PRICES F.O.B. SEATTLE 





Distributors For: 
ALBERTA'S MOLDS 
ARNEL MOLDS 

BELL PORCELAIN 
CALIFORNIA CERAMICS 
DOUBLE-B TOOLS 
GRUMBACHER BRUSHES 
HOLLAND MOLDS 
KEMPER TOOLS 

KEN OCORR MOLDS 
MARGLOTEX STAINS 
MAYCO COLORS 


PEMBERTON-NEAL 
PIERCE PRODUCTS 
REWARD COLORS 


POTTERY BY DOT 


408 N.E. 72nd St. Tel. LA 3-8300 


SEATTLE 15, WASH. 

















it Is Later Than You Think — Christmas 
is Almost Here For All Ceramists 


THESE ARE THE NEWEST 
OF ALL CHRISTMAS MOLDS 





2092 Christmas Tree Goody Tray 
14" by 15%" 30 Ibs $8.25 





2093 Christmas Tree Ash Tray 


10°" by 11" 19 Ibs $5.95 
2094 oe Tree Oa or Cookie 
Plate by 92°" 19 Ibs $5.95 





2095 wear eo Tree Cup and Liner 


242"" 14 Ibs $5.95 
2096 Christmas Tree Shaker or Cover 
3" 8 Ibs $3.95 


Use the liner and make an insulator cup. 
Use without the liner for a Creamer by 
cutting a hole in the branch opposite the 
handle. The Shaker doubles for a cover 
for the Sugar Bowl. Either with or without 
the liner this makes an excellent Jam Jar 
or Hard Candy container. 


ALL PRICES FOB INGLEWOOD, CALIF. 


If you have received our 1961 Catalog, you 
will soon be receiving the July 1961 


Supplement, illustrating these and other 
new items. If you haven't already received 
this NEW catalog, send now for the 


catalog and supplement, illustrating several 
hundred of the finest molds from the 
Pacific Coast. 


Willoughby Studio Inc. 


407 E. FLORENCE AVE. 
INGLEWOOD, CALIFORNIA 











Itinerary 
Continued from Page 9 


Portage Hotel Ballroom, will feature a 
members’ hobby exhibit. For informa- 
tion, write: Mrs. Alfred Ivy, 320 Mark 
Drive, Talmadge, Ohio. 


OHIO, SANDUSKY 

October 28—29 
The Sandusky Area Mud Hens members’ 
exhibit will be held at the Jackson Junior 
High School cafeteria. The display is 
open to the public. 


TEXAS, FORT WORTH 
October 28—29 

*Ninth Annual Ceramic Show of the 
Ceramic Art Guild of Fort Worth, at 
the General Exhibits Building in Amon 
Carter Square. Competition open to all 
ceramists; entry fees. Entries due October 
26. For information, write: Mrs. J.E. 
Chenault, 6429 Kenwick, Fort Worth 16. 


WHERE TO GO 


CALIFORNIA, LONG BEACH 
September 3—24 
Ceramics by Gertrud and Otto Natzler, 
at the Long Beach Museum of Art. 
CONNECTICUT, DANBURY 
September 30—October 8 
Danbury Fair, a State Fair with a sepa- 
rate building for the Society of Con- 
necticut Craftsmen. 


CONNECTICUT, HARTFORD 

through September 24 
“Indian Art of the U.S.,” circulated by 
The American Federation of Arts, at the 
Wadsworth Atheneum. 


CONNECTICUT, HARTFORD 
October 17—21 
Annual Craft Fair, at G. Fox and Co., 
is an activity of the Society of Con- 
necticut Craftsmen. 


D.C., WASHINGTON 
October 13 


September 8 
Eighth International Exhibition of Ce- 


ramic Art, sponsored by the Kiln Club 
of Washington, at the Smithsonian In- 
stitution. 


ILLINOIS, CHICAGO 
through November 26 
“American Historical China,” 
Institute. 


INDIANA, FORT WAYNE 

September 7—-28 

“Designer-Craftsmen U.S.A.,” circulated 
by The American Federation of Arts, at 
the Fort Wayne Art Museum. 


INDIANA, INDIANAPOLIS 
October 1—31 

“Japan: Design Today,” 
stitution Traveling Exhibition, at 
Herron Art Institute. 


NEW YORK, BROOKLYN 
through September 4 

Japanese Ceramics from the collection of 
Captain and Mrs. Roger Gerry, at the 
Brooklyn Museum. 
NEW YORK, NEW YORK 
through September 10 

“Artist-Craftsmen of Western Europe,” 
an exhibition of contemporary crafts 
from Austria, France, The Federal Re- 
public of Germany, The Netherlands, 
Spain and Switzerland, at the Museum 
of Contemporary Crafts. 


at the Art 


Smithsonian In- 
John 
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Just Out! 


Send For 
The Latest 


1962 
CRAFTOOLS 


CATALOG 


of 





tools and equipment 
for 


CERAMICS 


SEND FOR IT NOW— 
IT’S FREE! i 


CRAFTOOLS, INC. 


Dept. CM-9 


396 BROADWAY 
NEW YORK 13, N. Y. 








a, 1962 


BERGEN'S 
CATALOG 


BRAND NEW 
Completely revised, enlarged and 
rearranged for easy ordering. 

@ CERAMICS 
.. » an ALL-NEW section including 
REWARD, PASCO, STEWART, KEMP- 
ER, STAR STILTS, DELTA BRUSH 
(featuring mew MARC BELLAIRE 


line) and many more famous brands. 


= COPPER ENAMELING 

MOSAICS 

@ JEWELRY SETTINGS & 
PORCELAIN BLANKS 

@ RHINESTONES, JEWELS & 
XMAS TREE LIGHTS 


@ SCHOOL ART SUPPLIES 
@ HANDICRAFTS 


DOUBLE YOUR MONEY BACK .. 

to get your copy send 50c. With your 

catalog you will receive a $1.00 cer- 

tificate which you can use towards 

your first order. 

Catalogs requested by schools or institutions 
will be sent free. 


BERGEN 


ARTS & CRAFTS, INC. 


300 S.W. 17th AVE., MIAMI, FLORIDA 


Dept. CM-9 
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Ot ee ed — 
ON THE MARKET 





UL APPROVED FOR YOUR PROTECTION 
Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 


Lh) el detetckiee IN A COMPLETE NEW LINE — ONE UNIT 
20 quality built, feature packed models from which 
to choose. DYNAKILNS feature the patented DYNA- 
GLOW porcelain element holders . . . 4-way switches 
...2 peep holes... pilot lights...and they are 
designed with your safety in mind. MODEL H-8800 

















FRONT LOADERS 


HIGH TEMPERATURE 


wt FURNACES 
A complete line of TO 3000° F 
bench and floor AS ' ye : 
alien miei cece ... using silicon carbide 
Png heating elements. 


MODEL 818-G 
MODEL 424 








Price includes Pyrometer, 

Input Control Switch, Gravity Door, 
Pilot Light, and Patented Dyna-Glow 
Porcelain Element Holders. 

Attractive ... Plugs in anywhere! 


TEMPERATURE HOLDING 
ENAMELING KILN 
Can Also Do Ceramics! 


S "| As plus $2.00 crating charge 
Chamber size: 4’’ x 8'2"' x 84" 
MODEL E48 ENAMELING KILN 


MODEL E49 





All steel welded case... gravity door... $ 00 
Patented Dyna-Glow element holders . . . Plugs in 
anywhere ... attains enameling temperatures 


no crating charge. 
Chamber size: 


quickly regardless of voltage conditions ... 
elements can not be burned out due to over-firing. 4" x 8" x 8" 
*Pyrometer available at $20.00 extra 








WRITE FOR LITERATURE 


MANUFACTURING COMPANY 
CHESTER 11, PA. 
DEALER INQUIRIES INVITED 
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GLOSS 
Glazes 


MATT 


Glazes Glazes 


CRACKLETONE 





SATIN TONE 
Glazes 


E-Z STROKE 
Underglaze 


FROTH 
Glazes 





COVER COAT 
Underglaze 





SPECKLETONE 


STUDENT 


Glazes Molds 





za 
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WRITE US FOR THE NAME 
OF YOUR NEAREST DUNCAN 
DEALER OR DISTRIBUTOR. 


DUNCAN'S CERAMIC PRODUCTS INC., 5673 E. SHIELDS, FRESNO 27, CALIF. 








Meer tHe 
“GeLe-C&NTERED” 


Potters Wheel 





Advances in engineering and 
motor design have made this new 
concept in a potter's wheel possible 


By incorporating the light weight, 
yet sturdy, pan of Royalite and a 
welded tubular steel frame, Eastern 
Art Craft has developed a compact, 
rugged, potter’s wheel. 72” throw- 
ing head is easily spun off for quick 
and thorough cleaning of pan 


Unique centerinc DEVICE 


simplifies the most difficult step for 
the novice and speeds up production 
for the professional. 

This optional accessory, CD1, 
means greater enjoyment for the 
amateur by aiding him in precise 
centering of every “throw”. . . $15 


No bolts, no fastening down 


OUTSTANDING FEATURES 


you'll convince yourself and buy ! 


V VARIABLE SPEED, 115 VOLTS, 
30 to 160 RPM AC or DC 
\ MOTOR INCLUDED IN PRICE 
\’ PERMANENTLY LUBRICATED 
MOTOR and GEARS 
VV ONE YEAR UNCONDITIONAL 
GUARANTEE 
/ FOOT SWITCH MAINTAINS 
CONSTANT SPEED, ADJUSTS AT 
A TOUCH, YOUR FOOT DOES NOT 
HAVE TO REMAIN ON CONTROL 
Compact size: 22” x 18” x 914.” high 
and light weight 
complete, at this price 
Write for Brochure 


24 pounds . 


. $130 


EASTERN ART CRAFT Zo. 


P.O. Box 732 


Abington, Mass. 
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‘Glass BUTTERFLIES | 


indoors or outdoors — the 
slightest breeze will start them fluttering! 


Hang them 


I A VARIETY OF WIRE FRAMES ARE 
NOW AVAILABLE 


Wingspread Length Price 
Large moth 9” 8” $2.50 
Small moth 6” 4\/,” 1.50 
Large swallowtail 9” i 2.50 
Med. swallowtail 6” 6” 2.25 
Small swallowtail 4\/,” 4” 1.50 





es and design patterns included with each frame. 


SHIPPED POSTPAID — No C.O.D.'s please. 
Add 4% sales tax in Calif. 





i Full instructions, nylon cord, fine nichrome wire, 

| Twelve new molds for glass bending. Send 4c stamp 
for latest mold sheet — OR — 25c for complete 

| glass supply catalog. 

725 Broadway 

Loguna Beach, 


Calif. 


| KAY KINNEY 
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Siggetiiont 


Removing Excess Grout 


I have found a very effective way of removing excess grout 
from mosaic work which you might like to pass on to your read- 
ers. Mix the grout to the usual thick, creamy consistency, and 
prepare more than enough to do the entire piece. Dump the 
entire amount of grout on the mosaic piece and work it well 
into all the openings, going back over the entire piece several 
times in all directions. You can use your hands to do this or 
you may want to use rubber or plastic gloves if the pieces are 
sharp or unevenly set. It takes about ten minutes co cover a 
mosaic two by three feet. Now, remove the surplus grout by 
scraping the surface with a small piece of wood or using your 
hands. Using the hands is best, for in this way you won’t loosen 
any of the pieces of the mosaic. Next, go over the surface a few 
times with a cloth dampened in cold water to remove more of the 
grout. Crush or crinkle two sheets of newspaper and go over the 
entire surface again in all directions; this not only removes ex- 
cess grout and moisture, but it also imparts a sheen to the 
grout. You will find that the newspaper tends to crumble as 
you work, so spread more newspapers under your project to pro- 
tect the floor. The final polishing is done after the work has set 
for about five minutes. Use a clean dry cloth. Check work to 
see that no excess grout has built up between low and _ high 
pieces, and you are finished 


Charles Campbell, Buffalo, N.Y 


Newspaper Dividing Tape 

To divide a pot into equal spaces for decorating with a 
repeat motif, I use a strip of paper about 34-inch wide cut 
from the longest edge of the newspaper. I hold this around the 
piec e where the design is to be placed and pinch it tightly or 








fold it to mark the circumference. I cut the strip about one 
inch longer on each end for holding it. The space between 
these marks is then divided into halves, quarters or eighths 

whatever is needed--and these marks are notched. The strip 
now is ready for use, and it is held around the pot and marked 
Pauline Hornung, Waterloo, Ont. 


where the not¢ hes occur, 





Dollars for your Thoughts 


CM pays up to $5 for each item used in this 
§ column. Send your bright ideas to CM, 4175 N. $ 
High St., Columbus 14, O. Sorry, but we can't 


acknowledge or return unused items. 
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Originals from Atlantic Mold 


IDEAL FOR CHRISTMAS 
Carollers: 
A 234 
“Snow Flake”’ 
83,” H.....$13.00 A235 
“Frosty” 
oh... $1860 A 233 
“Crystal” 
91,” H.....$13.00 


Perfect for setting around our A 64 Christmas Tree 
My 5 
ATLARTICG MOLD cone. 
4 


25 North Johnston Ave., Trenton, N.J. - 
CATALOGS, 25c¢ 


JU 7-6013 


( 
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THESE MODERN #1 


Nanding Brushes 


OFFER 
MAXIMUM PERFECTION 















for the internal surfaces of GREENWARE 


Buy your Beramic Brushes from these authorized distributors: 


Art-Craft Supplies, Inc. 
180 N. W. 62nd St., Miami, Fla. 


Thalia Ceramics 


Colorado Ceramic Supply 
1469 York St. 
Denver 6, Colorado 


Rainville Ceramics Studio 
19 Vine St., Scotia, N.Y. P. O. Box 205, Norfolk, Va. 


Tari-Tan Ceramic Supply Terry Johnstone Ceramic Studio 

962 E. Fulton, Grand Rapids, Mich. 106 bag h on _—e Dr. 

Anderson Ceramic Co. pala aiedaiatied 

608 N. McDuffie St., Anderson, $.C. Mandina's Ceramic Studio 
Carrol-Ann Ceramics 2314 N. and S. Rd., St. Louis 14, Mo. 
236 N. Main, Freeport, L.I., N.Y. Frances Art Products 

Beckers Ceramic Supply Co. 1651 West Woodlawn 

426 Lincoln Way, New Oxford, Pa. San Antonio, Texas 


Waugh's Ceramic Studio 
Cae Suerte Seve Route 3, Tomah, Wisconsin 


Cleveland 10, Ohio Empire State Ceramics 
Ceramic Hobbies 5 Lucy St., Binghamton, N.Y. 
14/2 E. 14th St. Collins Ceramics 

Anniston, Alabama 203 Page St., Cary, N.C. 


or write for special Catalog and Discount Information 


BERGEN BRUSH SUPPLIES 


110 Stuyvesant Ave. 


Lyndhurst, N. J. 
Phone: GEneva 8-7018 Cable address: BERAMIC 





Manufacture of Ceramic Brushes 
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Field (and stream) trip for clay is a tradition 
for this high school ceramic class. 





























By AUDREY OAKS 


HEN MY students say “I dig that crazy clay!” they 

mean it in more ways than one. Until a few years 
ago, clay meant little more to them than a soft material 
which came in plastic bags from a place far away. Much 
like glass or plastic, clay was something that could be 
useful and beautiful and was a familiar material in 
objects which they used every day. Aside from that knowl- 
edge, however, there seemed to exist, in the minds of stu- 
dents, an aura of mystery which surrounded the procur- 
ing and processing of this soft material which was avail- 
able in the art room. 

As another September rolled around, with an eaget 
new batch of students appearing in the art room and 
asking the same questions and making the same requests 
about making something out of clay, I finally decided 
that it was about time to take the mystery out of this 
mud we call clay. 

Since we are in the fortunate position of being 
located in a region where clay is found in abundance, one 
morning early in September I announced to one of the 
art classes that we would be taking a field trip the next 
day and that each student should come prepared with a 
pair of boots, Field trip they understood, but “Why the 
boots?” Little did they suspect that the field they would 
trip across would be the one which separates our school 
from the creek, a distance of about fifty yards. 

When I told our audio-visuals man about my plans 
for a “dig” the following day, he assured me that he 
would be on hand. Being the adventuresome kind, he 
never misses the chance for a picture. Our trip proved 
somewhat more than he bargained for! 

Early next morning we were met on the creek bank 
by one of our more intrepid school custodians who had 
preceded us in the school station wagon and had all of 
the necessary paraphernalia for our “dig.” Although some 
of the students at first looked on with mixed emotions, it 
wasn’t long before everyone knew what to look for and 
the treasure hunt was on. 

Clay deposits were easy to spot, particularly near 
the bank where the water was shallow, and the smooth 
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TEACHER AND STUDENT found that clay deposits were easy to 


spot, particularly near the bank where the water was shallow. 


a ee 
ome gear 


gray area of clay gave a good contrast to the brown 
sandy creek bed around it. Upon discovering what looked 
like a deposit of clay, students soon found that they 
could be doubly sure by rubbing a little of it between 
their fingers. If it had a close-grained appearance and 
was slippery and smooth to the touch, they could be 
quite certain that it was clay. 

Within minutes students were running up and down 
the creek bank, each intent upon finding a deposit of 
his own and certain that when found, his would be 
bigger and better than that of anyone else. As shouts 
of new discoveries came from further and further away 
I suddenly had that panicky feeling that it would be 
necessary to return to school with only half a class. Or 
worse yet, the parents might have to be summoned to 
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STUDENTS WERE INTENT upon finding deposits of their own, big- 
ger and better than those of the others in the class. 


Photo credit: Horace Roberts 


collect their offspring in the next county. Fortunately 
this was not the case. 

Within a thirty-minute period we had witnessed 
three future tightrope walkers demonstrate their skill at 
no hands; acquired 
a half dozen wet feet in the group—clay, it 
seems, is rather slippery when wet; and become thorough- 


crossing the creek over a fallen tree 
only about 


_ly drenched when a student attempting to throw a 


shovelful of clay across the creek missed his mark and 
dropped the load in the water at our feet. Since we were 
in the unhappy position of having no place to which 
we might scramble, we did the next best thing and 
turned our backs. We found, however, that water is just 
as wet whether it hits you in the face or on the back. 
This is the main reason for leaving our “dig” until 
September, since at that time of year the creek is usually 
rather low and the weather is more apt to be warm 
enough to dry wet feet and accidental soakings which 
sometimes occur. 

After loading our clay containers (which were empty 
food cans provided by the cafeteria) and the digging 
equipment into the station wagon, we took a nose count 
and returned to school in plenty of time for our next 
class. 

Since that first experience in mining clay, our “dig” 
has become somewhat of an established tradition. In fact, 
it was the first in what is now a fairly long line of do-it- 
yourself adventures in clay which my students and I have 
had fun and experience in trying. 

Our clay mining has proven to be quite a success 
since we have not only acquired clay for use in our 
classes, but also have learned that it’s really fun to dis- 
cover. ®@ 
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Kokomo Cathedral Glass 


NOW 
AVAILABLE — 
IN 

18 COLORS - 


@ BRILLIANT 
© TRANSPARENT 
e KILN TESTED 


Generous Introductory Offer 
To Artists and Hobbyists — $1.00 Postpaid 


KOKOMO woke 28 | 


OPALESCENT GLASS CO., INC. 








OOOWUU UUW UU UU LL LILIL ICID 








QOOOQUUUUUUUUUO UO OOOO UDO 











Everywhere 
Acclaimed 
by 

Teachers 

and 
Professionals 
for 
Performance 


* 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


only $57.50 


(Shipped complete 
Less Motor) 





. The famous B & | 


Ideal for school, studio, home use . . 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
. . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 


features . 


range. 


Before you buy, Write B & |. . . get full, free details; Point- 
by-point, we challenge comparison on QUALITY features 


. . » Our price is still the best in the field! 
B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co. Dept. C. Burlington, Wisc. 


"Originators and Makers of famous B & | GEM MAKERS" 
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credit: Tom Muir Wilson 


CM's Pic of the Month: Stoneware Storage Jar, by Ruth Gowdy McKinley, 
was an award winner in the New York Crafts—1961 exhibition. Mrs. McKinley's 
wheel-thrown pot is approximately nine inches high and eight inches wide. It was 
glazed with a local slip clay under a Nepheline Syenite glaze with red iron as the 
colorant. An opaque white glaze was dipped around at the widest point of the jar 
and the decoration incised through this glaze. 


The exhibition, which is on view at the Munson-Williams-Proctor Institute Museum 
of Art in Utica through September 5, includes 132 craft items made by craftsmen 
from 53 cities and towns in New York State. Each entry selected for the exhibition 
was judged for excellence of design and craftsmanship. 


CERAMICS MONTHLY 











HOLLOW 





BUILDING 


by the Strip Method 


By EDRIS ECKHARDT 


HE STRIP METHOD is one of the most effective 

of the hand building techniques for making many 
large projects. It is being used more and more in making 
pieces that are represented in national shows, for it is a 
method that allows much latitude and highly personal 
expression. 

The strip building technique appeals to potters of 
all ages. While it is not a project for first graders or very 
young children, it can be used very effectively with 
children who have done some carving and modeling and 
who understand the differences in approach to form 
through adding or subtracting clay. Both principles are 
used in this technique and the resulting forms must have 
the same characteristic of utter simplicity as does carved 
sculpture. This method also requires an understanding of 
the properties of plastic clay and some experience with 
simplified form. 

A good workable clay body is essential to the suc- 
cess of this technique, so the first step is to prepare the 
clay. If you do not already have such a clay available, 
here are two recipes you may wish to try. The only 
changes I make in them is the addition of oxides for 
color and the addition of grog if the work is to be very 


large. These bodies can be fired to cone 04 or 05 for 
terra cotta, or to stoneware temperatures for a much 
harder and more durable body. 


CLAY BODY 1 


Jordan Clay 40% 
Grogged Sculpture Clay 50% 
Medium Screened Grog 10% 


This body produces a warm buff clay. The addition 
of manganese in various amounts produces a warm grey 
or brown color. Iron oxide additions will give a terra 
cotta pink or red, depending on the amount used. 


BODY RECIPE 2 


Jordan Clay 50% 
Grefco Fireclay 34% 
Fine Grog 15% 
Bentonite VnQ% 
Iron Oxide % 


To prepare the body, thoroughly mix together all 
of the dry ingredients, Next, water it down in layers so 
that the clay can absorb the water evenly. It is preferable 
to let the mixed clay stand for a month or six weeks, at 

Please Turn the Page 





clay. 





MEET THE AUTHOR 


EDRIS ECKHARDT is a distinguished Cleveland sculp- 
tor and teacher whose work has won her innumerable awards, 
including two of the coveted Guggenheim Fellowships, Her 
sculpture is to be found in the permanent collections of many 
museums, schools and libraries. In addition to her fame as an 
artist, the author also is known an an innovator, particularly 

for her rediscovery, in 1953, of the lost art of making gold glass. 

Long a contributor to CM, Miss Eckhardt has drawn 
upon her knowledge and experience in teaching to inspire 
and instruct ceramists both young and old with her hand- 
building ideas and techniques. This month she explains and 
demonstrates one of her favorite techniques for building with 
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1. LONG round coils of plastic clay are placed on cloth and rolled 
out with a rolling pin to thicknesses varying from one-half to three- 
quarters of an inch. 





2. THE CLAY is cut into uniform strips with a nail file because the 
serrated edge does not stick to the clay. Ends and any other excess 
clay are removed. 





ier Wty lta Ia Oe a 


3. THE FIRST strip of clay is wrapped around the base of the pot. 
Clay from inside of strip is incorporated into base to form a perfect 
weld between the pieces. 


HOLLOW BUILDING 
by the Strip Method (continued) 


which time it is taken out of the mixing container and 
kneaded about the same as bread is kneaded--wedged 
edge-over-edge in the old-fashioned dough-mixing kind 
of kneading. 

If it is impossible to wait for the clay to age and a 
faster preparation is necessary, mix all of the dry in- 
gredients by hand, then place the mixture in a heavy 
plastic bag. Sprinkle the clay with water while turning 
the bag. Let this stand overnight, then gently tread 
on the bag with stocking feet until the clay is plastic. 

When the material is prepared it is time to turn our 
attention to what we are to make from the clay. This 
particular method gives a great amount of latitude in 
design and makes possible some very unusual kinds of 
work. Pottery made by this method tends to bear a striking 
relation to sculpture and, when a piece of pottery comes 
so close to being sculpture, the artist must be as much 
aware of balanced forms, planes, textures and_ glaze 
treatment as if he were working with sculpture. 

There are two ways to approach the design problem. 
We could carve a small model to act as an idea spring- 
board, or we could just start off and do something by 
letting the idea grow as we work. Since good proportion 
is so very desirable, we should remember not to divide the 
projected shape into halves, thirds or other static meas- 
urements. We must be sensitive as to just where a bulge 


or convexity occurs, since it must be in the right spot: 


to arrest and hold interest. At the same time we must 
maintain a sense of balance. 

In the how-to photographs you will notice that I am 
concentrating on how to build by this method, rather 
than how to make a particular vase or type of form. 

Starting with the prepared plastic clay, I make 
long round coils and roll these out with a rolling pin 
to thicknesses varying from one-half to three-quarters of 
an inch (Fig. 1). I like to put the clay on lightly textured 
cloth or the reverse side of oilcloth for rolling. If the clay 
is tacky and sticks to the rolling pin, another piece of 
cloth can be used to cover the clay for the rolling process. 

The next step is to cut the clay into uniform strips. 
I prefer to use a nail file for this because the serrated 
edge does not stick to the clay and it also makes it easier 
to judge the depth of the clay strips. At this time I also 
cut off the ends and remove the excess clay (Fig. 2). 

I prefer to prepare about as many strips as I think 
I may need before starting the building. I find that if 
all of the strips are ready I can concentrate all of my 
thinking on design and building with no interruptions. 
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Some people, however, prefer to make the strips as they 
go along. If all of the clay is not used for strips at one 
time, it should be covered with plastic to prevent it from 
drying out. 

Since this method of building may be used for 
making either sculpture or pottery, a bottom may or may 
not be needed. Functional forms such as the vase or 
bowl will need a bottom, and this should be made first. 
Some sculpture can profit from having a bottom. If such 
a form is entirely closed, remember to cut a hole in the 
base to release air trapped on the inside, 

The clay piece for the bottom should be slightly 
thicker than the walls that are to rise from it. In starting 
the walls, T usually use the thickest of the clay strips fon 
the bottom area and use the slightly thinner ones as I 
work toward the top. In this way the base of the pot is 


given greater stability. 

The first strip of clay is wrapped around the base on 
bottom of the pot, not set on its top surface. The clay 
from the inside of the strip is incorporated into the base 
with the forefinger in an up-and-down movement to 
bring the two pieces ol clay into a pertect weld (Fig. 3 
This must be done thoroughly. If the clay is in moist 
condition, it isn’t necessary to use slip to put the two 
pieces of clay together. [ usually work with clay in a 
moist state, since IT fina that the use of slip can cause 
weak spots that might bring disaster in handling and also 
cause sagging problems during the building processes. 

The bottom strip is the most important one as fat 
as the structure of the piece is concerned. The clay must 
be incorporated from both the top and bottom, so IT turn 
the form upside down and carefully work the wall into 
the base (Fig. 4 
it is finished, I turn the base upright again for the ad- 
dition of the next wall strip. 


This must be done thoroughly! When 


In making a cylinder form [I simply put one strip 
on top of another, perfectly straight and flush with the 
strip below (Fig 5). Care must be taken not to allow the 
clay to sway in or out if there is to be a straight wall 
right to the top! 

If I want to make this demonstration pot bulge out, 
I place the .econd strip overlapping the first. This sec- 
ond strip must be cut longer to make the greater cir- 
cumference. ‘To incorporate the clay, [ work from the 
top to the bottom on the outside, and on the inside from 
the bottom strip up into the top one (Fig. 6). To make 
the shape go in, as at the top of a bean pot, I reverse 
the process and work with a shorter strip set toward the 
inside of the bottom strip. 

I have explained that certain ways of placing the 
clay strips make the form extend out, go in, or rise 
straight up. Now I want to demonstrate the principle 
of overlaps and show how they affect form. If the clay is 
cut with a certain amount of overlap, the strip will not 
need piecing when it is joined. Another advantage of this 
method is that there will not be a thin spot left from 
trying to stretch the clay to meet at the joining spot. 
Each strip is incorporated with bold finger pressure as it is 
placed on the pot, since the clay is at just the right con- 
sistency to do the most effective job. ‘The palm of one 
hand is placed on the outside of the form while the 
other hand incorporates the clay on the inside. When 
doing the outside incorporating, the other hand braces the 
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4. SINCE the clay must be incorporated from both top and bot- 
tom, the form is turned upside down to work the wall into the base 


or bottom of the piece. 





5. ONE STRIP is placed upon another, perfectly flush and straight, 
to make a cylinder form. The clay must not be allowed to sway ei- 
ther in or out. 


a wt : 7 ge xt TSS 
6. THE SECOND strip overlaps the first if you wish to make the pot 
bulge outward. The second strip must be cut longer to provide 
greater circumference. 








7. OVERLAP on strip insures stronger joining. The palm of one 
hand supports inside of form while the other hand incorporates the 
clay on the outside. 





8. IF THE shape is to turn inward sharply, a “V" or tuck is cut 
from the clay and the edges are carefully resealed. A spout could 
be started at this place. 





Z ie 

9. A LARGE project may be done rapidly and without waiting for 
the sides to firm up by filling the inside with crumpled newspapers 
for additional support. 
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HOLLOW BUILDING 
by the Strip Method (continued) 


inside of the object Fig. 7). 
If I want to take a rapid “tuck-in,” or make an object 
turn inward sharply, I cut out a “V" shape much like a 
dressmaker does, and reseal the clays (Fig. 8). If I wanted 
to put a spout onto the shape, I would cut a hole in 
the form and start the spout from that hole. 

Succeeding strips can be applied so that I continue 
to slant the planes, have the side become convex, or 
terminate the form. While working on a large project, 
if I want to work rapidly and not wait for the sides to 


firm up. I fill the inside of the shape with crumpled 


STRIP-BUILT head (below) by author Edris Eckhardt 
is glazed a dull speckled green matt with bronze 
overtones. Without features, this still would be an 
interesting abstract pot form. 
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newspapers (Fig. 9). This gives quite a bit of support 
to the inside dimension of the pot and keeps it from 
collapsing or sagging while work continues. It makes it 
possible to work much longer with soft clay. Of course, 
the newspaper is taken out when work is finished. | 
would like to caution you not to work shreds of paper 
into the clay, since this might cause a blowout during the 
firing, 

You will have noticed by now that this is a very 
adjustable method of working. This particular style of 
hollow building is quite suitable for large bowls and jars, 
and with very little change or imagination a strong and 
simple shape can be transformed into a very decorative 
sculptural bird that might hark back to the egg shape. 

I feel that there are many advantages from using 
this strip method either for individual projects or for 
classroom use. It is a speedy way to make large sculpture 
or pottery and such work will be hollow and of uniform 
wall thickness: the method will demand simplicity of 
design and the work will develop a sense of intactness; it 
will teach a respect for balance and, at the same time, 
develop good craftsmanship: and finally, a large piece of 
work can be done using a small amount of clay and it 
will dry rapidly and fire much more safely than a piece 
made with thicker walls. @ 


GROUP OF FIVE HANDBUILT POTS by Leza McVey, made by the method described 
in this article, shows variety of pottery forms possible by this technique. 


Courtesy of the Cleveland Museum of Art.) 








BIRD FORM, by eleven year old student of the author, 
was made by the strip method. It combines strong con- 
trast of smooth and coarse textures, is matt glazed. 
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Large Projects 
fired in a small kiln 


By KAY KINNEY 
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NE OF THE questions most frequently asked, partic- 

ularly by teachers, recreation directors and others 
connected with educational programs, is: “How can we 
create outstanding projects when we have such very 
small enameling kilns?” Needless to say, this presents a 
very real challenge because a sizeable sheet of glass ob- 
viously cannot be folded like a handkerchief and com- 
pressed into a small kiln. What does prove to be a 
satisfactory solution is a series of individual units, fired 
separately, and designed to be suspended within a wooden 
or metal frame. 

The size of the kiln is the deciding factor in pre- 
liminary planning. In the project demonstrated here, 
seven overlapping sections of the design were fired in- 
dividually in an eight-by-nine-inch enamel kiln without 
subjecting any single piece to uneven firing conditions. 

The first step in planning this project is to sketch 
the exact size and shape of the wooden frame. Next, the 
approximate spacing for the glass shapes is indicated 
and the simple geometric pieces cut from cathedral glass 
(Photo 1 

The repeated use of various colors of glass makes 
harmonious selection an almost automatic procedure. But 
to be absolutely certain, the glass is positioned on a “light 
box” (Photo 2). This is a device which can be construc- 
ted easily by making a wooden framework several inches 
in depth to hold a panel of Opalized glass and with 
one or two light bulbs installed beneath the glass. (The 
box pictured slants downward, and I also use it for view- 
ing patterns or designs through dark glass.) The two 
asymmetric shapes are turquoise. The one in the upper 
panel is overlapped with rectangles of emerald green 
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and sapphire, and the lower one with chartreuse and 
purple. The single vibrant accent is a small square of 
ruby red which overlaps the chartreuse oblong. Place- 
ment of the pure colors creates additional chromatic hues. 

After checking both color balance and_ spacing, 
duplicate sections are cut, since the extending wires which 
suspend the glass must be laminated. 

Copper wire of 12-gauge is chosen to support the 
weight of the glass. This wire can be purchased from 
electrical suppliers in either the insulated or bare form. 
The insulated wire is more pliable, although continuous 
handling of any copper wire tends to stiffen it. Insulation 
can be removed by using a stripper or by slicing a straight 
section lengthwise and peeling it from the wire. 

The wires for this project are to be installed in 
straight parallel lines, so any kinks or curves can be elim- 
inated by annealing or heating the wires. Annealing can 
be done by heating in the kiln until the wire is red hot, 
or by playing a propane torch directly on the wire as 
shown in Photo 3. The protective board is fireproof 
“Transite.” The elevated screening permits thorough 
heating. Tongs are used to turn the wire when the ex- 
posed area has been annealed. When cool, the wires are 
rolled on the flat ‘““Transite’”’ surface to straighten them. 

One section of glass is now placed on the pattern, 
and two wires are glued on its top according to the align- 
ment with the frame (Photo 4). The corresponding 
duplicate section of glass is glued exactly over the wire 
and lower piece of glass, and the unit is set aside to dry. 
At this time any unevenness of length is corrected by cut- 
ting the wires with nippers so they do not extend beyond 
the edge of the framework. 


Please Turn the Page 
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LARGE PROJECTS .. . (continued) 


This procedure is repeated until all units are glued. 
After drying for 24 hours, they are fired. If cathedral 
glass is used, remember that it fuses at approximately 
50 degrees less than ordinary window glass. 

When all of the units are fired they are fitted on 
the underside of the frame (Photo 5). The direction and 
position of the wires is marked on the frame with a 
pencil, and holes a little larger than the thickness of the 
wire are drilled through the frame from the outside and 
above the recess of the inner frame opening. One end of 
each set of wires is inserted into the drilled holes from 
the inside of the frame, thrusting them in far enough to 
permit the other ends to clear the frame and enter the 
corresponding holes. Each unit then is relocated accord- 
ing to the original pattern. The outside holes of the frame 
can be puttied or plugged with plastic wood filler. Photo 
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6 shows the completed project. The frame was painted 
black after the installation of the wire-and-glass units. 

Wire also can be used to form frames for mounting 
glass projects made in a small kiln. Fine nichrome wire 
laminated between layers of glass can be used to attach 
the glass to the wire frame. The nichrome can be wrapped 
around the frame. unobtrusively at the strategic suspen- 
sion points, In the photo of the wire-framed projects, the 
fish is 19% inches long and the insects have a 9-inch 
wing spread. Yet these glass sections were all fired in a 
6-inch kiln! 

I hope that these examples will stimulate other ideas 
for large-scale projects fired in a small kiln. I would ap- 
preciate hearing how others in a similar predicament 
have solved this problem, and perhaps we can pass this 
new information along to others. ®@ 
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By F. CARLTON BALL 


ART of the fascination of working with clay is that 

it offers almost unlimited possibilities to the potter. 
This month and next I want to present a method of 
making large wheel-thrown pottery in which the only 
limiting factor to the size of the pieces is the size of 
the kiln! 

There are a number of considerations that must 
be taken into account in making these “really big” pots. 
First, the potter's equipment must be designed for the 
best possible results. For example, the potter's wheel used 
in these demonstrations has an electric motor that | 
consider to be the key item in making the pot. It has 
one-half horsepower and a right-angle worm gear. Its 
speed, which is variable from 0 to 150 r.p.m., is controlled 
by a foot pedal. A micro-switch is fastened to the wheel 
so that the wheel starts when the foot pedal is pressed 
and stops when it is released. This item alone is of 
tremendous help in throwing large pots. 

The table of this wheel is three feet square and it 
is only 18 inches high. This large, low platform gives 
excellent stability; it also allows the potter to stand on 
the wheel itself to give him a higher reach. Another foot 
pedal on top of the wheel is an added convenience for 
complete control from any position. The solidity of the 
wheel, its low table, and its great power even at low 
speed make this wheel an essential part of the throwing 
ease. 

The clay, too, is important. An “open” clay is 
essential for making these large pots. I use 30% flint 
fire clay and 15% grog added to a plastic fire-clay body. 

The clay and wheel are very important, but the pot- 
ter must be in good condition also! To get in condition, 
a potter should throw several hours every day for several 
days or even a week. He should start by throwing 15 
pounds of clay at a time, then on to 20 and 25 pounds, 
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raising the walls as high as possible each time. Strength 
is not necessary. What is important is the skill in using 
what strength he has in combination with his weight and 
the conditioning of the throwing muscles. 

I have seen young women graduate students learn, 
through practice and the proper use of their skill, to 
throw pots three-feet high with ease, while big husky 
athletes were not able to use their strength to any advan- 
tage until they acquired the necessary skill and control. 

Since this method of making a large pot involves 
throwing a large bottom section on one wheel and then 
adding to it several other sections made on another 
wheel, it usually is necessary for each potter to collapse 
quite a number of pieces until he develops a_ special 
touch for this project. Sometimes this happens because 
the potter is too greedy for height and makes the second 
section of his pot too large and heavy, and thus collapses 
the bottom section. 

Among the many problems that a potter may be 
facing for the first time is that of drying a very large 
piece. In addition to the drying or stiffening of the 
various parts as the pot is made, the final drying before 
firing is very important. If the pot dries too much on 
one side, at any stage of the drying, there is danger of a 
great deal of warping. For this reason, I stiffen the 
bottom section by revolving it slowly on the wheel in 
front of an electric heater for about 30 or 40 minutes 
before adding the second section. At any stage, the piece 
may be allowed to stiffen or dry slowly by covering it. 

The photographs and captions record and explain 
my procedures in making a large pot from eight separate 
wheel-thrown sections. In next month’s issue of CERAMICS 
MontTuiy I will continue with this project, showing 
how to glaze, decorate and fire these very large pots. 

Please Turn the Page 
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2. OPENING is done slowly and 
carefully in order to keep the lump 
perfectly centered. Both hands are 
used inside the clay lump to make the 
opening wider. 


1. THREE lumps of clay are wedged 
separately and slapped together to 
make a 75-pound lump. This is placed 
on the wheel head and is slowly and 
carefully centered. 





8. THE TWO sections of clay are 
joined inside and out with the fingers. 
No slip is used. Bottom section must 
be thick enough and stiff enough to 
support the top. 


7. SECOND section is allowed to 
stiffen a short time, then is lifted off 
the wheel and onto the first section. 
Its position here must be exactly level 
and perfectly true. 


factor to the size of t 





iw: ~~ 
3. AS THE wall is pulled up, extreme 
steadiness and great effort are neces- 
sary to remain in center. Sponge held 
in the right hand assists in raising the 
clay wall. 


es 


9. HEIGHT grows as new sections 
are added and worked the same way. 
Here the fourth section (also wade 
from about eight pounds of clay) is 
added for more height. 












Ce 


theces is the size of the kiln!” 
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'e 4. BOTTOM section is finished by 5. COMPLETED bottom section is 6. NEXT section is thrown on another 

s- using a potter's rib. Top half of the dried about 30 minutes while revolv- wheel from eight-pound clay lump. Its 

ld pot has a wall thickness of about 1!/, ing in front of a heater, then the rim base is same diameter as top of first 

e inches; lower wall section is left slight- is trimmed at a 45-degree angle and pot. It is cut from the lump at a 45- 
ly thicker for support. the diameter is measured. degree angle. 





aS 10. AS THE seventh section (made 11. EIGHTH and final section is 12. BOTTOM eight inches of the pot 

y: from four pounds of clay) is added, it added and the diameter of the neck is are trimmed to remove some of the 

e is necessary to measure the height of decreased to enhance the form. Final wall thickness left for support while 

Is the clay pot and the height of the kiln finishing of the lip is done very care- adding to the height. The piece is 
firing chamber. fully and slowly. not foot-rimmed. 
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N UNUSUAL and interesting background can be an 
important part of any ceramic decoration. This 
month Marc Bellaire introduces a new and exciting tex- 
ture for use in decorating a simple greenware tumbler 
shape. Inspired by the highly-textured quality of stone 
rubbings, Mr. Bellaire creates a similar effect by the use 
of a piece of turkish toweling and underglaze color. 

The technique for achieving this unique texture is 
very simple and should be in every decorator’s bag of 
tricks. The towel is dampened, then underglaze color is 
sponged onto an area just large enough to roll the pot 
over to completely cover its outside surface. 

The selection of the proper greenware shape is very 
important, of course, if all of the outside surface is to be 
covered. Straight-walled shapes are best for this purpose. 
Ornate curved forms could not be used except for partial 
coverage of their forms with this texture. This technique 
is especially good if the decorator is doing several pots at 
a time so as not to waste underglaze color. 

The texture resulting from this process may be con- 


28 


“ROLLED - ON” 
TEXTURE 


for underglaze 


decoration 


BELLAIRE DEMONSTRATES 








sidered as decoration enough for some pieces, However, 
the decorator may wish to use it as a background on 
which to do more decorating. If wax resist is used to con- 
tinue the decoration, as is demonstrated here, remember 
that the piece must be bisque-fired to burn away the wax 
before it is glazed. 

The finished tumbler has a background texture of 
black on light brown. The sgraffito line design is white. 
The piece is glazed with a transparent matt. 

The decanter is a light blue color with the “rolled- 
on” texture in dark brown. The piece was waxed, then 
sgraffito lines were cut in bold vertical strokes. Horizon- 
tal lines were cut to connect some areas and to pull the 
design together. Black underglaze was brushed into these 
lines. After bisque firing, the piece was glazed and fired 
again. 

The covered box, which is decorated on the lid only, 
has a brown “rolled” texture over the white of the green- 
ware. The sgraffito decoration was cut through wax and 
filled with black color. @ 
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1. CLEANED greenware tumbler is first sponged or spun 2. A SECTION of dampened turkish toweling or terry 
with light brown underglaze for the base color. cloth is sponged with black underglaze color. 
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3. THE TUMBLER is carefully rolled over the toweling 4. DECORATION continues as the textured surface is 
to pick up the coarse black underglaze texture. completely covered with wax-resist emulsion. 





5. WHEN THE wax is dry, heavy diagonal lines are cut 6. END OF a palette knife is used to gouge deep circles 
through wax and color to the body beneath. at ends of lines to terminate the design. 
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FLOOR VASE (above), stoneware, slab and thrown. 
yellow and black glaze decoration. Prize for out- 
standing stoneware 


Dorothy Midanik, Toronto, Ont 


COFFEE SET (left), stoneware, thrown, white lead 
glaze. Prize for functional design 


Pauline Boote, Edmonton, Alta 


EARTHENWARE VASE (right), wheel thrown, 
underglaze decoration. Prize for outstanding earthen- 


ware, 


Rose Truchnovsky, Montreal, Que. 
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VASE above left 
glaze design 
Helen Copeland, Toronto, Ont 


stoneware, thrown, white g¢laze-on- 


SET OF PITCHERS (above right), varied sizes. glazed 
Gaetan Beaudin, North Hatley, Que 


N EXHIBITION of the work of Canadian Potters 
opened at the Royal Ontario Museum, University 
of Toronto, on April 5. The 1961 show was the fourth 
national exhibition sponsored by the Canadian Guild of 
Potters in association with the Potters’ Club of Montreal, 
the British Columbia Potters Guild, the Canadian Handi- 
craft Guild and the Art Department of Mount Allison 
University. 

Regional organizations across the country made pre- 
liminary selections and a final choice was made by a 
distinguished jury which met in Toronto. Out of 505 
entries from all parts of Canada, 194 pieces were select- 
ed for the exhibition. The final jury of selection and 
awards was made up of Daniel Rhodes, Alfred Univer- 
sity; John H. Rutter, Everson Museum of Art; and Cecile 
Caille, member of the greater Montreal Arts Council. 

These national exhibitions have provided a showcase 
for the work of Canadian potters and also have acted as 
a constructive force in the creation of a Canadian School 
of potting. The jury commented: “The jury was im- 
pressed with the richness and diversity of expression 
which is reflected in the present exhibition. Canadian 
potters are now deeply involved in the essential prob- 
lems of material, form, and individual statement in 
ceramics. While many pieces std] indicate a groping for 
solutions to those problems, not a few establish an 
emerging maturity.” 

Following the Toronto showing, the entire exhibition 
was displayed at the Montreal Museum of Fine Arts. 
Parts of the show will be touring Canada this year. Some 
of the pieces selected for “Canadian Ceramics—1961” are 
pictured on these pages. ® 
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FOOTED BOTTLE (above left). stoneware, beige-yellow 
shading to burnt sienna at neck. Award winner. 
Don Wallace, Toronto, Ont. 


THREE BOTTLES (above right), earthenware, thrown and 
shaped, unglazed outside, mishima decoration. Prize for 
outstanding earthenware 

Chizuko Shimano, Toronto, Ont. 


BRANCH BOTTLES, thrown, stoneware, matt glazed. Hon- 
orable mention for group. 


Hilda K. Ross, South Burnaby, B.C, 
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HOPE that this has been the best 

of summers for all enamelists. A 
good summer should provide enough 
lazy hours for us to accumulate some 
extra strength and give us enough 
burning energy to plunge into a brand 
new enameling problem. 


In general, jewelry making is 
relatively easy for the enamelist. Pins, 
earrings and necklaces usually are 
simple to make and present few prob- 
lems. But bracelets are another story. 
They must fit around the wrist or 
arm, they must curve and move like 
a snake, and they must have a lock- 
ing device that keeps them “put.” 
Many enamelists stay away from the 
bracelet project altogether or else use 
commercial blanks, I think they are 
missing a great challenge and a lot of 
enjoyment by not working directly 
from the raw materials. 

Let us take up the main problem 
involved in making an enameled 
bracelet. The bracelet must be flex- 
ible, and to be flexible it must con- 
sist of several sections which have to 
be linked together in some manner. 
An easy solution, of course, is to drill 
four holes in each link—a hole in 
each corner of a square or oblong 
shape which has been formed to be- 
come a segment of the bracelet. These 
separate pieces are connected with 
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BRACELETS 


oval jump rings to form the flexible 
bracelet. The two ends are fitted with 
clasps which can be obtained in any 
jewelry supply firm. 

Now, my friends, this method is just 
too easy for people with a_ lazy 
summer behind them. I am going to 
tell you how to make good hinged 
bracelets, and 
grease essential 
ingredients! 


elbow 
the 


sweat and 


are parts of 

Take a strip of copper (18 gauge 
is fine for this project) and cut it as 
wide as you want the bracelet to be. 
Its length should be the length need- 
ed to go around the wrist or arm, but 
about one inch shorter. This will 
allow you to wriggle out of the brace- 
let after it is formed. You will make 
up this loss of length by adding an 
extra link later on. 

The next step is to shape the copper 
strip into a bracelet that fits the arm. 
Next, cut the bent strip into several 
parts of equal (or unequal 
Scratch a number on 
after it is cut so that you will know 
exactly where each part belongs (Fig. 
1). The missing link also must be 
added, and this link should be cut in 
half since the locking device goes 
here. This cut must be absolutely 
straight or the lock will not be center- 
ed. If you do not perform this task 


size. 


each section 





Fig. 1 
2. 

Fig. 2 

Fig. 3 
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very well, start filing! 

Now for the hinges. ‘Take brass 
tubing (or silver or gold if you 
prefer) and cut it into sections of the 
exact size as the width of your brace- 
let. If you are a perfectionist, cut each 
piece of tubing into five equal pieces. 
If you are less ambitious, cut each 
one into three parts. The five-part 
hinge is better, naturally, since it will 
make 
the three-part hinge works quite well. 

Run a wire through the five (or 
three) little pieces of tubing to hold 
them together, then put two adjoin- 
ing bracelet links right next to it, one 
to the left and one to the right (Fig. 
2). Now hard solder the hinges to the 
copper links, one tubing part to the 
left link, one to the right link, and 
alternating in this way until all are 
soldered, Take the wire out and then 


the bracelet more secure, but 


cover the soldered areas with rouge 
clay. Repeat the 
process until every copper length is 
equipped with hinges on each side 
(Fig. 3). You can use a heavier or 
thicker tubing for the two end sections 


paste or whole 


Fig. 4 





of the tubing, cut it into pieces of the 
same size as the bracelet width, and 
thread the wire through the three or 
five parts of the hinge joining two 
enameled copper links. Hold this unit 
straight up, vertically, on a bench 
anvil and flatten out the top of the 
wire inside the hinge by hitting it 
with a flat hammer. The bottom of 
the wire flattens out automatically 
from the it receives when 
the top is hammered (Fig. 4). 

The bracelet now is together and 
only the lock remains to be made, If 
the end hinges are of the same size 
as the other hinges, cut one rivet a 
bit longer than the others. Flatten 
out the top of this rivet on the bench 
anvil by hitting it with the flat 
hammer. File a little “nudge” in this 
flattened area to provide it with an 
easier grip. Also file the bottom end 
smooth (Fig. 5). This rivet serves 
as the bracelet lock; it is pushed into 
the hinges to close, or pulled out to 
open, the lock. If you wish to do a 
little bit more work, you can solder 
one end of a thin chain to the top 


pressure 


Fig. 5 
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if you wish. I shall discuss this in 
cetail later. 

The next step is the enameling of 
the links. Wash off all the rouge 
paste and enamel the copper pieces 
right to the hinges. If you do not 
enamel (and you should), 
cover the back again with rouge paste, 
but only where it is soldered.. This 
prevents the hinges from falling off 
the copper during the firing. 

When all of the links are enameled 
and their edges have been cleaned, 
rivet them together. Do you know 
how to rivet? It is quite easy. Just 
take wire that fits snugly into the hole 


counter 
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of this rivet and the other end to 
the bracelet. This will prevent the 
possible loss of the rivet. 

If you have used a heavier tubing 
for the lock hinges at each end of the 
bracelet, and if the opening of the 
tubing is large enough to hold a 
double thickness of wire, you can 
make a very fine lock rivet with curls 
at the top. Use a hard, springy wire 
for making this hairpin rivet (Fig. 5). 

There just isn’t enough space left 
to discuss any other methods of join- 
ing bracelet links, so I will continue 
next month with Part II on hinged 
bracelets. @ 
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1! ATTENTION !! 
STUDIOS 
HOBBYISTS 
TEACHERS 


After 42 years in the business of 
manufacturing Ceramic Colors, we 
have inaugurated a sensational new 
sales policy. YOU may become a 
qualified distributor with an_ initial 
order of just $8.00!! 


BUY ALL YOUR COLORS 
AT DISCOUNT 


For full particulars just send us your name 
and address — a postcard will do. But 
do it now. 

Choice of over 200 colors. All fresh stock 
made daily from our own PATENTED OIL 
BASE formula. 
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BUY THE ORIGINAL... 


“DOUBLE B” Wood Novelties’ Lace, 
Scrafitto and Cleanup Tools. Designed 
to meet every ceramic job need! + PRE- 
CISION FABRICATED + STAINLESS 
STEEL BLADES + FINEST STEEL 
NEEDLES » SEASONED HARDWOOD 
HANDLES « SOLID BRASS FERRULES 





BUY BUELL KILN KITS 


and build your own at low cost 
Easily assembled at home. Safe, efficient, low 
operating cost. Plug into any 110-v double 
wall outlet. For porcelain, pottery, china 
painting. 3 new kilns added this fall. Write 
for literature and ‘“‘Questions and Answers 
on Kiln Building."' 


C. M. BUELL KILNS 


Box 302, Royal Oak, Mich. LI 2-4298 
“Every Potter's Dream His Own Kiln" 


















all-occasion GIFT idea 


A subscription to CERAMICS MONTHLY makes 
an ideal gift for any occasion! Simply fill in the 
subscription blank in this issue, mark it ‘'gift,’ 
and tell us how you want it signed. We'll an- 
nounce your present with a handsome gift card 











in your name. 

lf the recipient of your gift is already a 
subscriber to CERAMICS MONTHLY, we will 
extend the current subscription. 
y 


SCULPTURE 
CLAY 


CONE 04-1 Iron Red and White 


Now it's possible to build larger and 
more soli figures. This clay can be 
worked perfectly smooth or have a stone- 
like quality, similar to granite. For a 
| Ib. trial size, send 25c to cover postage. 


MINNESOTA CLAY CO. 
3148 10th Ave. So., Minneapolis, Minn. 











MOSAICS 
COPPER ENAMELING 


* Huge Stocks 
* Fast Service 
* Quality Merchandise 


Write now for FREE literature 


ILLIN] CERAMIC SERVICE 


“Quality Ceramic Supplies” 
439 N. Wells, Chicago 10, Ill. 
Phone MI 2-3367 
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TEXAS GULF COAST OFFICERS 

Newly-elected officers of the Texas Gulf 
Coast Ceramic Society are: Mrs. Fred 
Ham, president: Mr. E. C. Aston, first 
vice-president; Mrs. Arnold Brunner, sec- 
ond vice-president: Mrs. Billy Rhodes, 
third vice-president: Mrs, Pat Price, cor- 
and Mrs. Al Donaho, 
Board members in- 
Gutowsky, Mrs. James 
Albert White 


responding secretary : 
recording secretary 
clude Mrs. Ed 
Hughes and Mr 


BAY AREA GUILD OUTDOOR SHOW 

The Ba) Arts and Crafts Guild 
joined with the Westlake Art Association 
in presenting their third 
show in Daly City, California 
merchants furnished the awards and _ rib- 
bons for the Art Fair and Crafts Show 
First prize in pottery was awarded to Ed 


Area 


outdoor 
Westlake 


annual 





‘ Si ee rs? 
Cromey for his footed bowl (pictured 
The top 
Coyne, and Mary Franzen won a first prize 
in the mosai 

The Bay made 
craftsmen from the San Francisco 
Bay Peninsula area, and includes teachers, 
professionals and hobbyists 


enamel award went to Lenore 
division 
Area Guild is up of 


entire 


NCA SECRETARY APPOINTED 

Announcement has been made of the 
appointment of Leonard J. Smith 
ecutive secretary of the National Ceramic 
Association. His duties will include 
the organization and coordination of NCA 
activities around the country. Mr. Smith’s 
NCA office is located at 33 Lincoln Ave.., 
Rutherford, N.J 


as exX- 


new 


CHINA PAINTERS TO ORGANIZE 

Teachers of China painting in the Dela- 
ware Valley area are being invited to join 
a newly-formed association that will meet 
in Philadelphia. The purpose of this group 
is to offer an exchange of ideas and tech- 
niques in the art of China painting that 
will be of mutual benefit to all teachers. 
For further information, contact the presi- 
dent, Mrs. J. Roth, 418 Boyer Road, Chel- 
tenham, Penna. 


& things 


MIDWEST SHOW WINNERS 
Ihe Third Annual Midwest Ceramic 
Show, sponsored by the Midwest Ceramic 
Association, was held at Memorial Hall 
in Dayton, Ohio. Award winners in the 
division are pictured, Standing 


are Ja) T.M 


amateur 


dleft to right Sinn and 





Joanna Axline, 
Stephen, Welch and 
Nell Brown. General show chairman was 
George FE. Glisson 


seated are 


Concannon; 


Margaret Florence 


YOUTH TALENT WINNER 

Bruce Allen 
dent at the 

Mi higan, Was 


Owens, a Sixth Grade stu 
School, Marshall 
first prize 
division of the 


Gordon 

awarded and 
best of class in the ceramic 
Youth Talent Exhibition sponsored by the 


Battle Creek Enquirer and News 


ning piece was a blue-glazed bottle made 


His win 


by using the sand-bag-mold 
described by Louise Griffiths 
ary 1961 CM 


years old, made his 


technique 
in the Febru- 
issue of Bruce, who is 11 
clay 
mother, Harriette 


Studto in Mar- 


mold and 
help. His 


operates Paulette’s 


piec S 
without any 
Owens, 


shall 


KANSAS CITY CERAMIC SHOW 


The newly-formed Greater Kansas Cit) 
Ceramics Association held its first show 
at the Armory in Independence on May 


12, 13 and 14. Among the award winners 


was Virginia Gibson (pictured), who has 





operated a ceramic studio for eight years. 


Her winning entry, “Country Lane,’ was 
done on commercial bisque tiles. Mrs. 
Lloyd Eaton for this 
first annual 


served as chairman 


show 
Continued on Page 35 
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Gn COMPLETE CERAMIC +8 
MATERIALS & EQUIPMENT 


illustrated catalog. 


. * . * * 7 * * * 


SPEEDY SPURS—STUDIO SIEVES 
GAY-WAY GLAZES—CLAY & SLIP 
COLE POTTER'S WHEEL—RIBS—TOOLS 


ALPINE PRECISION KILNS 
Catalog $1.00 refundable on first order. 


COLE CERAMIC LABORATORIES 
Gay-Way, Sharon, Connecticut 











KINOLITE 


TURNTABLE 


MODEL T 12 $6.95 
A 12-inch wheel for the price of an 8- 
inch Made of KINOLITE—latest sinktop 
materiol used in newest homes. Heavy Kinalloy 
round bose. Just the thing to use on those lace 
dolls. SEE YOUR DEALER OR DISTRIBUTOR—OR WRITE 
<—— a8 GILMOUR CAMPBELL 
14258 MAIDEN DETROIT 13, MICHIGAN 









ART CRAFT SUPPLIES, INC. 
Distributor for 
Paragon — Duncan — Drakenfeld 
Bergen Brush — Symphony — 
Willoughby — Jacquelyn's Stains — 
Perma-Stain and Hobby Heaven Molds 
General Ceramic Supplies 


180 NW. 62nd St. Miami, 


KEMPER TOOLS 


Florida 








Kemper Lace Tool @ 75¢e 
Kemper Clean-Up Tool 

N.S. @ 7T5e 
Kemper Twin-Line 

Sgraffito @ 75e 


Flower Cutters in numerous sizes and pat- 
terns, etc, 


Please ask your 
and other Kemper Tools, 
FREE catalogue to: 


KEMPER MFG. CO. 


dealer for these 
Write for 








P.O. Box 545, Chino, Calif. 





CREEK-TURN 
eo} WW 4 ET Le] Be) 


Catalog $1.00 
BE A DEALER 
Rt. 38, HAINESPORT, N. J. 








WMiniatue Gtiekers 





1000 . $ 7.80 
THE GREEN SHUTTER 2500 _ 12.40 
a52 ELM AVENUE 5000 18.40 
MIDDLETON 10,000 . “30.40 
25,000 55.75 





ACTUAL SIZE 


Heavy gold or silver foil. Printed in any 
color of ink. Gummed on back. 


Samples on request. 





BUCHER BROTHERS 
725 LEO STREET DAYTON 4, OHIO 
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UNIQUE AWARD PLANNED 


An unusual award is planned for the 
top purchase prize in the new Designer- 
Craftsmen of Ohio Exhibition. The show 
sponsors, the Beaux Arts Club and the 
Columbus Gallery of Fine Arts, have an- 
nounced that the winning work will be 
presented to the Museum of Contemporary 
Crafts in New York City for its permanent 
collection. Juror for the event will be 
David Campbell, president of the Ameri- 
can Craftsmen’s Council. 

The exhibition is scheduled to be held 
at the Columbus, Ohio, Gallery of Fine 
Arts from March 2 through April 2. In- 
formation concerning this coming show can 
be found in the ‘Where To Show’ sec- 
tion of this month’s Itinerary columns. 


JAPANESE CERAMIC EXHIBITION 


“Japanese Ceramics from Ancient to 
Modern Times,” presented by the Oakland 
Calif.) Art Museum, has been described 


as the most important exhibition of Japa- 
nese ceramics ever held outside Japan. The 
exhibition marked the beginning of a 
project to establish a distinguished oriental 
department in the proposed new building 
of the Oakland Art Museum. A total of 
175 objects were selected from private and 





public collections in the United States and 


Contemporary ceramics included 
Kawaii, Hamada and Rosanjin. 
According to Paul Mills, of the 
museum, there will be a few selected show- 
exhibit in other American 
museums in order to acquaint people with 
new activities in Oakland. 
Complementing the exhibition is a major 
publication of Japanese ceramics with a 
text by Dr. Fugio Koyama, who directed 
This extensive catalog includes 
black-and-white reproductions 


Japan. 
work by 
director 


ings of the 


the show. 
color and 


of over 100 objects in the show. Among 
the illustrations is the Haniwa “Bust of a 
Warrior” (pictured) from the Tomb 


Mound period of Japanese ceramic work. 


Continued on Page 36 





. JACK D. WOLFE CO., INC. 

“A 724 Meeker Ave. 
Brooklyn 22, N. Y. 

Tel: Evergreen 7-3604 


A Complete Line of: 
CERAMIC MATERIALS and EQUIPMENT. 


Sculpture, Mosaics and 
Copper Enameling Supplies . . . 


We manufacture our own line of Clay 
Bodies, Glazes, Wheels, Tools, Etc. 


Our Aim is: QUALITY & SERVICE 


Write for our 64-page catalog - 35c¢ 
Dealers and Distributors Invited 


=— 








Norwest Novelty Co. 


32480 Northwestern Highway 
Farmington, Michigan 
Hours: 9 to 5 
OPEN SUNDAY 
Closed Monday 








Phone MAyfair 6-6003 





WRITE FOR FREE LITERATURE 
QUALITY CERAMIC PRODUCTS 


Stains Kilns 


Moanutactured by 


NORRIS LABS. 


2154 IRVING BLYD., DALLAS 7, TEXAS 











“ACTIVITIES 
IN CERAMICS" 
A text which includes basic instructions 
$1.60 p.d. 


Send for our new free catalogs. 


SEELEY’S Ceramic Service 


9 River Street Oneonta, N.Y. 

















FREE—Dealers Only 


























ATTRACTIVE, heavy-wire magazine dis- 
play racks to sales of 
Ceramics Monthly in their studios. Send 
coupon below immediately, on your let- 
terhead, for single-copy sales program 


and FREE magazine rack. 


Siestatinn Man 
RAMICS MON HLY 
Si N. High St., 


aid dealers’ 





Columbus 14, Ohio 


' 
' 
' 
' 
t 
Please send us information on your single { 
copy sales program—for dealers only. : 
' 
' 
' 
' 
‘ 


STUDIO__ 
ADDRESS. 
CITY /STATE 











FOR THE FIRST TIME 


6 60 Molds From 
| 


30 Leading 
Companies 
IN ONE CATALOG........ ... $1.00 
CERAMIC 
MIDWEST center 


722 Southwest Bivd. Kansas City, Missouri 








ANDERSON CERAMICS COMPANY 
608 N. McDuffie St., Anderson, S.C. 


Complete Ceramic Supplies 


Send $1.00 for our new pictured mold 
and supply catalog. 








CERAMICS 
FINISHED AND GREENWARE 
Distributor: ye Reward Dobe Glo 
%& Willoughby + Symphony ¥ Kay Kinney 
Glass Molds, Bergen & Marx brushes, also 
tools. Our ae ty 4 are ieree and varied. 


N ATAL 
SUBURBAN CERAMICS STUDIO 
830 Warren — rs Grove, Ill. 











You can make extra dollars by selling 
single copies of CERAMICS MONTHLY 
iand taking subscriptions on o commission 
ibasis. WRITE to Circulation Dept 
F Ceramics Menthly 

4175 N. High St.+ Columbus, Ohio 








JEAN LEONARD CERAMICS 


96-24 Corona Ave. Corona, L. I., N.Y. 
Wholesale - Retail 
Glossmatic—Tru-Fyre—Drakenfeld—Zirco 
Duncan—L & L Kilns—Kemper Tools 
Try our Magic Giaze Binder, makes a gal. i0c. 
Distributor for Pee-Wee Sprayers, $3.95. 
All items plus postage Catalog 25c 











POTTERY 


TOOLS 
Se SES 


Write for information and catalogue CM 
Manufacturers, World's Most 
Complete Sculptor's Supplies 





ORegon 9-7474 






38 EAST 30th ST., NEW YORK 16, N. Y. 
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ONE-MAN SHOW 


Nearly 70 pieces 
of ceramics by Ken 
McElroy were ex- 
hibited at the Stu- 
dent Union of the 
Ohio State Univer- 
sity during August. 
The large ceramic 
forms, including 


TE 
¥; 


x 


ie 2 if 





planters and lan- 
: terns, were in- 
. spired from the 
wealth of ideas 

« , 3 
provided by _nat- 


ural plant forms. The exhibition of McEl- 
roy’s work was in partial fulfillment of the 
requirements for his M.A. degree from 
Ohio State’s ceramic art department. Pic- 
tured is a stoneware lantern from the ex- 


hibition. 


OREGON GROUP ELECTS 

New officers were elected at the June 
meeting of the Oregon Ceramic Associa- 
tion. This group has a membership of 116 
studios and has held two very successful 
shows, according to the new secretary, 
Ardene Miller. Other officers include Mrs. 
Florence Waldron, president; Mr. Ward 
Seely, vice-president; Mrs. Cecelia Miller, 
financial secretary: and Mrs. Dorothy See- 
ly, treasurer 


MISSISSIPP! VALLEY SHOW WINNERS 


Winners in the Fourth Mississippi Valle 
Ceramic Show are pictured 
with their work and awards. Left to right 
are: Mrs. Pat Coursey, Hobbyist Best of 
Show award for her coil-built tea set; Mrs. 


Association 





Rita Barlow, 
Idea award for her sculpture, “Vagabond ;” 
and Mrs. Jean Park, Professional Best of 


Professional Most Original 


Show 


Fern 


award for a porcelain cookie jar. 
Branstretter and Virginia Schreiner 
were publicity co-chairmen for the event. 
They wrote, “Our show was a terrific suc- 
cess with keen competition and a growing 
trend toward original work in clay. We 
were happy to have a number of schools 
represented and hope to do more in the 
future to foster children’s work in the 
area of ceramics.” 





SEND NEWS, and photos if avail- 
able, about “People — Places — 
Things” you think will be of ceramic 
interest. Our CeramActivities edi- 
tor will be glad to consider them for 
this column. 

















CERAMIC 
SUPPLIES 


JEWELRY 
CATALOG 


3 in 1 
CATALOG DECAL 


Send for Your Copy—50c pp in U.S. 


OHIO CERAMIC SUPPLY 
DEPT. CM, BOX 134, KENT, OHIO 
1} a} 


seneeeecer 














The Famous 
KLOPFENSTEIN 
POTTER'S WHEEL 
Write for FREE information 


H. B. KLOPFENSTEIN & SONS 


RFD. #2 Dept. A Crestline, Ohio 








CRAFT STUDENTS LEAGUE 


YWCA. Jewelry, Enameling, Bookbinding, 
Ceramics, Form & olor, Lapidary, 
Painting—Oil, Portrait, Water. Sculpture, 
Silk creen Silversmithing, Tapestry, 
Weaving, Wood Sculpture, Wood Work- 
ing, Arts and Crafts. Catalog C. 
Men & Women. Day, Eve. 
850 8th Ave. at S5Ist, N.Y.C. Cl 6-3700 











INEW! om 
Xmas i 4: 
Tree bri; 
Lights 

5¢ each. 

(Quantity Discounts) 
No. 97X No. 97Z 


Beautiful Transparent Lucite in All Colors: 
Rose, Green, Gold, Red, Crystal, Blue, Purple 
See Your Dealer or Write For Sample. 
NATIONAL ARTCRAFT SUPPLY CO. 
12213 Euclid Ave., Dept. C 
Cleveland, Ohio 





—FRANCOISE CERAMICS— 
Distributor for 
DUNCAN PRODUCTS - Delta Brushes 
A.B.C. Glazes - Star Stilts 
Atlantic - Holland - Ludwig Schmid 
Molds 
Marc Bellaire Brushes - Paragon Kilns 


Art s - Clay - Slip - Greenware 
113 49th St., So. St. Petersburg 7, Florida 








Contact Trinity — 
for Superior 


CERAMIC and 
PORCELAIN CLAYS 


Distributor for 
REWARD PRODUCTS 








CHIMILY ceramic sure. 1n 


Dallas 35, Texas 


FL 7-615] 


7016 Diplomacy Row 





Telephone 


CERAMICS MONTHLY 
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Courtesy of the Metropolitan Museum of Art 





NE OF THE most popular pieces of sculpture with the 
visitors to the Metropolitan Museum in New York City is this 
WILLIAM Egyptian ceramic hippopotamus which dates from about 1940 B.C. 
It is glazed a turquoise color, and the decoration of lotus buds, 
blossoms and leaves is in black. The outlines of these marsh plants 
suggest the setting in which these animals usually lived. It is 
believed that when this figure was made, during the Middle 
Kingdom (XII Dynasty), it was placed in a tomb to ensure good 
DATE: About 1940 B.C. hunting in the hereafter. 


Blue faience hippopotamus from Egypt 





HEIGHT: 4/2 inches. William was given his name by an Englishman, Captain H. 
LENGTH: 8 inches M. Raleigh, who had a color print of this sculpture in his 
home. The Raleighs claimed that William’s expression changed 


PRESENT HOME: The Metropolitan | according to whether or not he approved of their plans, and they 
Museum of Art | found by sad experience that it was a mistake to disregard his 
| advice. 


Gift of Edward S. Harkness, 1917 
| William is the finest and one of the largest of the Egyptian 
hippopotamus figures. He still bears the fingerprints of the man 
who made him over 4000 years ago. 
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Ceramics-Mosaic 
Copper Enameling 


Your complete source of materials & 
equipment. Fully illustrated 
#6 INSTRUCTIVE CATALOG 


FREE if requested on school letterhead 

by staff, others 50c. 

Ask for school discounts. 

TEPPING STUDIO SUPPLY CO. 
professional staff 


3517 Riverside Dr. Dayton 5, Ohio 











ILLUSTRATED CATALOG 


of Molds and Patterns. Included at no extra 


# — many pages of How-to-do-it Ideas. 


cos: 
Send $1.00 today! 


BEE BASCH DESIGNS, 


INC. 


70 Pine & First Sts., Englewood, Fia. 








IN NEW YORK STATE 


Teachers Who Want Foolproof Results 


Use MAYCO® Colors 
WRITE for FREE Color Chart 
Buffalo Ceramic & 

Art Supply Center, Inc. 
437 Franklin St. Buffalo 2, N.Y. 




















(ASK YOUR DEALER FOR GOLD-OFF) 





MAMIE ALTIRED BY 





4175 N. High St. 





The following back issues of Ceramics 


Monthly are still available at sixty cents 


per copy (Ohio residents pay 3% sales 
tax). We pay postage. 

1953 
February, July, August, October, Decem- 
ber 

1954 
March, July, August, November, Decem- 
ber 

1955 
July, August, October, November, Decem- 
ber 

1956 
February, March, May, June, July, 


August, November, December 


1957 
April, May, June, July, August, Sep- 
tember, December 

1958 
March, April, May, June, September, 


October, November 


1959 


September, November 


1960 


January, June, September, October, Nov- 
ember, December 


1961 


January, April 


Please send remittances (check or 


money order), with list of issues desired. 


CERAMICS MONTHLY 
Columbus 14, Ohio 
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Letters 


Continued from Page 6 


RENEWS FOR BELLAIRE 


# I would like you to know that the only 
reason I am renewing my subscription is 
because you have the delightful articles by 
Marc Bellaire. 
Mrs. FRANK Voris 
Garrett Park, Md. 


CM INDEX 


# Do you now have a table of contents 
or index covering each 
CM? Several years ago when I wrote re- 
garding this you said you hoped to have 
this soon, but I have not seen it. It would 
be a great convenience for anyone making 
pottery and 


year’s issues of 


would be a saving of time 
I hope you can supply it soon. 
EDNA JENKINS 


Racine, Wis. 


CM is happy to announce that its long- 
awaited index is being prepared and soon 
will be published. One of the upcoming 
issues of CM $3 will carry the date 
this index will appear Ed 


exact 





itinerary 


Continued from Page 10 
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NEW YORK, NEW YORK 

September 15—-November 1 

“Art Treasures of China,” a loan from 
the Republic of China, at the Metro- 
politan Museum of Art 

NEW YORK, NEW YORK 

October 24—-November 11 

Fall Show of ceramic sculpture and pot- 
tery by the Greenwich House Potters, at 
Greenwich House, 27 Barrow St 


NEW YORK, ROCHESTER 

October 7—29 
“Enamels,” Smithsonian Institution Trav- 
eling Exhibition, at the Rochester 
Memorial Art Gallery. 


OREGON, PORTLAND 

through September 9 

Invitational Exhibit of work by North- 
west potters and sculptors in the 2\Ist 
Ceramic National, at the Oregon Ce- 
ramic Studio 


SOUTH CAROLINA, COLUMBIA 
September 6—16 
Ceramics by Susan Meredith, at the Co- 
lumbia Museum of Art. 
TENNESSEE, GATLINBURG 
October 24—28 
Craftsmen’s Fair of the Southern High- 
land Handicraft Guild features moun- 
taineer and contemporary crafts. 
WASHINGTON, SEATTLE 
through September 2 
Four Exhibits of Crafts from the Museum 
collections honor the American Crafts- 
man Council. At the Seattle Art Museum. 


WASHINGTON, SEATTLE 
September 10—-October 8 

“Art Treasures of Thailand,’ at the 
Seattle Art Museum. This show was fea- 
tured in the March 1961 issue of CM. 
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